Corrado Veneziano's pictorial work starts from that of Cavalcaselle -
unsurpassed attestation of love and philology, passion and scientific criterion -
and backwards crosses over with the works of art, colors, textures, techniques,
of Pietro Lorenzetti, Antonello da Messina, Piero della Francesca, Raphael, Titian
and many others, realizing a kind of limpid "terse life" of the same pictorial
works. These are evocative images committed to holding together the
Renaissance and Contemporary lessons, classical aesthetic finesse and the most
vital tension of Italian research.

On this chromatic and figurative carpet, Veneziano finally adds the "phrases™:
those scientific Cavalcasellian deductions, which participate in, share and
develop the general communicative thrust of the work. The words themselves -
the signs of the Italian language - become symbols and signs from the elegant
dynamic propulsion of the brilliant nineteenth-century Italian author.

The overall effect is at once sacred and scientific, spiritual and secular,
enveloping and rational. The entire series dedicated to Cavalcaselle consists of
20 canvases that layer the senses and strength of previous works, contributing
to their rebirth and vivification.

Giovan Battista Cavalcaselle,
Disegno dal S. Girolamo nello
studio di Antonello da Messina
Fonte: Fondo Cavalcaselle.
Biblioteca Nazionale Marciana.

Ms. It, IV 2037 (=12278) Tacc.
XIV f. 10v.
;L’M-nou“

@fﬁ_/ﬁ” 7’/'0/7.7&/@.4..:.,,,. /3) %
,_4!1/2. Gy, Frew . ¢ ; | _8
 fawvin. ot v fivere~ Hhe malioak) N (‘J o
| attagie: chesTanT= o oot Gt syt %o i 3 St %) M 2
Toasyi o+ hastut = w--ww;if/{w:«.;h_ré:.ﬂw,.,;,,mmam.é"f“ (T2 eccar >
l [—)——YLJ; ,f) :J‘e{‘:;‘m,,( ﬂdfﬁmﬂ;rk a_f.ﬁwM% :2‘1 s Aatily S
g o 15T epy 'wwn}gm',,. AT S 3 il D755
& ,_S{’i‘ qf?)_ i '@ “Tracyer. “@/él%hf—t Vit 2 /44:*2(“:‘2:‘;) | kS
info Associazione culturale D.d'Arte: fom.ddarte@gmail.com M
press: Monica Macchioni carpe.diem.macchioni@protonmail.com CosTruzion:

M CULTURA

PAINTING CAVALCASELLE.

A third-hand (and third life) work

curated By Francesca Barbi Marinetti and Lucia Calzona

BIBLIOTECA MARCIANA
Sale Monumentali

Nov 17 - Dec 11 2023

Open every day h 10am - 5pm
(last entrance h 4 pm))

Entrance Museo Correr,
piazza San Marco Venezia.

Info for tickets integrated
exhibition itinarary:
www.visitmuve.it

Congliauspici
Presidenza Commissione
Cultura, Scienza, Istruzione
Camera dei deputati

D¢ 'KRTE




Corrado Veneziano
Painting Cavalcaselle. A third-hand (and third life) work

curated Francesca Barbi Marinetti and Lucia Calzona

Corrado Veneziano - an ltalian artist whose works are permanently exhibited in
European and intercontinental institutional museums, invited to France under
the patronage of the Louvre Museum, as well as the author of the work that
became the Italian State postage stamp dedicated to Dante's Inferno - studied for
a long time Giovanni Battista Cavalcaselle, and has reinterpreted his sketches and
notebooks.

The presentation of the entire cycle of works dedicated to the scholar from
Legnago is scheduled to take place at Palazzo Altemps-Museo Nazionale in Rome
in 2024. But there could not be a more representative place to pay homage to
him than the Biblioteca Nazionale Marciana, in Venice, where the Cavalcaselle
Fund is preserved. It is no coincidence that Antonello da Messina's "St. Jerome in
the Study" was given preponderant prominence here, as it represents a dazzling
synthesis of painting, "studiolo" and book, peculiar to the Renaissance and
seeming almost to be linked to the most important donation made to Marciana
Library, that of the erudite Cardinal Bessarione.
0 2
ey Giovanni Battista Cavalcaselle
(Legnago 1819- Rome 1897) one of the
founders of the discipline of art
: history, beginning with his seminal
““4 publication, the first in post-unification
Italy, of Storia della pittura in Italia, with
J. A. Crowe (first published in English
under the title A new history of painting
in Italy from the second to the sixteenth
century, 1864-66; ed. it. enlarged,
1886-1908), marked by a vast amount
of material collected personally by the
author and attested by his notebooks
of drawings.
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[IThe partnership with Englishman
Joseph Archer Crowe lasted a lifetime,
so much so that the Crowe-
Cavalcaselle pairing represents a
unicum in art history. The two Funds -
Crowe's at the Victoria & Albert
Museum in London and Cavalcaselle's
at the Biblioteca Nazionale Marciana in
Venice - remain, for scholars,
connected by inextricable threads and
are still a reservoir of valuable
information and insights for
researchers.

After long wanderings, by study and by
political choices that conditioned his
life (he was, in fact, an ardent
republican), in the 1870s he was
appointed to the ranks of the Ministry
of Education, the first post-unification
step in the direction of a Ministry of
Culture to which the Veneto scholar
would make a pioneering contribution
both in terms of management and
conservation of the artistic heritage.

"Connoisseur" of art, especially
Renaissance and medieval art,
Cavalcaselle distinguished himself by a
strongly "investigative" strain: tying his
research to the concrete issue of
"attributions" and  operating a
systematic study of works in order to
understand with certainty which was
the true author.
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To arrive at the correct attributions
of the works, Cavalcaselle would
record impressions and reflections

by taking notes in  "travel
notebooks." He would fill them with
sketches and then write beside
them, in the margins of the paper,
deductions, doubts, insights and
"discoveries." His sketches were thus
filled with images and words, arrows
and annotations, to arrive-among
shapes, faces, clothing, utensils: all
diligently redrawn-to trace surprising
and renewed lines of art history and
the history of Italian artists.



